modern Chinese literary theory and classical German aesthetics by 罗伟文
 
 
学校编码：10384                      分类号      密级       





博  士  学  位  论  文 
 
中国现代文论与德国古典美学 
modern Chinese literary theory and classical  
German aesthetics 
罗伟文 
指导教师姓名： 俞兆平 教授 
专 业 名 称： 文 艺 学 
论文提交日期： 2009 年 4 月 
论文答辩日期： 2009 年   月 
学位授予日期： 2009 年   月 
  
答辩委员会主席：           
评    阅    人：           
 




















另外，该学位论文为（                            ）课题（组）
的研究成果，获得（               ）课题（组）经费或实验室的































（     ）1.经厦门大学保密委员会审查核定的保密学位论文，
于   年  月  日解密，解密后适用上述授权。 






                             声明人（签名）： 






































































After having been introduced into China, classical German aesthetics has 
influenced the germination and development of modern Chinese literary theory 
greatly. It is an important literary phenomenon, but the monographic studies on it 
given by internal scholars are far more enough. This dissertation, based on the 
historical facts, explores and discriminates the deep relations between modern 
Chinese literary theory and classical German aesthetics from 1904 to 1949. In this 
dissertation, the relations between the two are analysed so fully and deeply that not 
only the dominant and recessive influences given by classical German aesthetics to 
modern Chinese literary theory are revealed, but also the new features of modern 
Chinese literary theory presented with its producing and developing are uncovered.    
Chapter One mainly studies the spread of classical German aesthetics in modern 
China. In this chapter, the spiritual meeting and harmonizing between modern 
Chinese literary theory and classical German aesthetics, and the new factors that 
modern Chinese literary theory presented, are analysed in whole.  
Chapter Two mainly discusses the theory of literary concept. The relations 
between modern Chinese literary theory and classical German aesthetics are 
elaborated in three aspects: the essence of literature, the value of literature and the 
birth of literature. Modern Chinese scholars' comprehensions on literary aesthetic 
essence and cognitive essence, their definitions of the aesthetic value and the 
cognitive value of literature, and their theoretic interpretation that literature had its 
origin in games, are clarified. Modern Chinese scholars’ pioneering studies in these 
aspects have made up of the symbol content of modern transformation of literary 
concept.  
Chapter Three mainly discusses the theory of literary creation. In this chapter, 
modern Chinese scholars' analyses of the subject and the object of literary creation, 
and the modes of writing, are analysed, and the inner relation between these analyses 
above and classical German aesthetics is discussed. Then it is indicated that these 
analyses added new theoretic factors to modern literary theory.  















modern scholars' unique reforms in literary forms and genres, which are enlightened 
by classical German aesthetics, are analysed. In the field of literary forms, they 
annotated and established two poetic categories: Artistic Conception and Model. In 
the field of literary genres, they  discussed creatively the basic characteristics of 
poetry and novels.  
Chapter Five mainly discusses the theory of literary criticism. In this chapter, 
according to classical German aesthetics, modern scholars' exploration of the theory 
of criticism, the method of criticism and textual criticism are arranged. These modern 
scholars are regarded to have got effective theoretic exploration of literary criticism 
and laid a solid foundation for the modern development of literary theory. Pioneers' 
successful experiences are summarized, to provide valuable food for contemporary 
scholars who are in the era without literary theory. 
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